Concert: Ithaca College Symphony Orchestra by Ithaca College Symphony Orchestra & Grogan, Jeffrey D.
Ithaca College
Digital Commons @ IC
All Concert & Recital Programs Concert & Recital Programs
4-26-2004
Concert: Ithaca College Symphony Orchestra
Ithaca College Symphony Orchestra
Jeffrey D. Grogan
Follow this and additional works at: https://digitalcommons.ithaca.edu/music_programs
Part of the Music Commons
This Program is brought to you for free and open access by the Concert & Recital Programs at Digital Commons @ IC. It has been accepted for
inclusion in All Concert & Recital Programs by an authorized administrator of Digital Commons @ IC.
Recommended Citation
Ithaca College Symphony Orchestra and Grogan, Jeffrey D., "Concert: Ithaca College Symphony Orchestra" (2004). All Concert &
Recital Programs. 3499.
https://digitalcommons.ithaca.edu/music_programs/3499
ITHACA COLLEGE SYMPHONY ORCHESTRA 
Jeffrey D. Grogan, conductor 
FORD HALL 




Piano Concerto in A minor, op. 16 
(1868; revised 1906-07) 
1. Allegro molto moderato 
Keiji Ishiguri, piano 
Edvard Grieg 
(1843-1907) 
Ithaca College Piano Competition Concerto Winner 
Music from the Redneck Songbook (2004)* 
I. Redbirds 
II. Dancing with Serpents 
III. Wilt 




Symphony No. 2 in E minor, op. 27 (1908) Sergei Rachmaninoff 
(1873-1949) 
I. Largo 
II. Allegro molto 
III. Adagio 
1V. Allegro vivace 
*World Premiere 
Commissioned by and dedicated to the Ithaca College Symphony Orchestra 
Program Notes 
Keiji Ishiguri , a sophomore at Eastchester High School, New York, has 
been playing the piano since age three, studying continuously with 
Dennis Malone at the Crestwood Music Education Center. Following the 
Suzuki method, he was twice selected, after audition, as a festival concert 
recitalist at Colorado Suzuki Institute in Snowmasse, an international 
:festival held annually in June. More recently, Keiji was a two-time first 
place winner in the annual Ninolas Flagello Competition, and a finalist 
in the New Orleans Civic Orchestra Piano Competition in July 2002. He 
has studied with Nancy Weems of the' University of Houston, Sophia 
Rosoff of Manhattan, and in master class with Alan Chow of 
Northwestern University and Nelita True. 
Loving performance, Keiji is an active member of his school's drama club, 
receiving Helen Hayes nominations for his role as a member of the 
Cowboy trio and best ep.semb1e member in the musical Crazy For You. 
He is the keyboardist for the jazz band, cellist in the orchestra, and 
clarinetist in the band. Currently, Keiji is an accompanist for the adult 
and youth choirs at St. James the Less Church in Scarsdale under the 
direction of Fiona Smith Sutherland. 
Scott McAllister completed his doctorate in composition at the Shepherd 
-;chool of Music at Rice University. McAllister has received numerous 
commissions, performances, and awards throughout the United States, 
Europe, and Asia. He has also been featured at the Aspen, Chautauqua, 
and The Prague/American Institute Summer Festivals. McAllister has 
received awards, performances, and/or commissions from ASCAP, The 
Ladislav Kubik Competition, The United States New Music Ensemble, The 
Florida Arts Council, and The Florida Bandmaster's Association. Scott 
McAllister is Assistant Professor of Composition at Baylor University. 
Of his new piece, McAllister writes the following: 
Music from the Redneck Songbook is a work that is inspired 
by life in the south. The first movement, redbirds, was 
inspired by Rick Bragg's book, All over but the Shoutin'. 
The redbird is observed flying into the side mirror of an 
old pickup truck (because of what it sees) over and over 
until the glass is cracked and covered with blood. The 
second movement, dancing with serpents, emulates a 
church service where poisonous snakes are used in the 
ceremony. wilt is the third movement and it was inspired 
by the deadly disease that affects the live oak trees in the 
south. The wilt is a fungus that attacks the tree. The tree 
shuts itself down to stop the fungus and by doing so it 
kills itself in the process. Forever Amber is the final 
movement. Forever Amber is an old phrase that 
represents the sound of a distant train. The brass 
emulate the train in sections and the rest of the 
movement is spirited "southern gospel" music with two 
old hymn quotes in the winds and brasses. 
Although composer Edvard Grieg is remembered primarily as one of the 
best-known composers to emerge from Norway, he was also recognized 
worldwide as one of the greatest composers of the Romantic era. In 1869, 
Grieg was already well known in Norway, but the premiere of his Piano 
Concerto in A minor catapulted him to international fame. While 
vacationing in Denmark in the summer of 1868, Grieg began the piece 
with the help of Norwegian pianist Edmund Neupert. He finished the 
orchestration in early 1869, and Neupert premiered the piece in 
Copenhagen on April 3 of that year. The lyric virtuosity of the piece has 
since made it enormously popular among pianists, and it has become a 
standard of the piano repertoire. The first movement of the Concerto 
showcases Grieg at his best, with engaging melodies and intriguing 
orchestration. Although it is in a minor key, the movement is more 
triumphant than melancholy. Opportunities abound for the pianist's 
virtuosity to shine, but the display of technique is always secondary to the 
lyricism of Grieg's melodic writing. C ) 
Word of Sergei Rachmaninoff's second symphony began circulating 
among Moscow's musical community in 1902; however, Rachmaninoff 
did not complete a sketch of the symphony until 1907. He then 
painstakingly orchestrated and revised the work over a period of several 
months before the premiere. His great care with this symphony may have 
been due, in part, to the unpqpularity of his First Symphony. The Second 
Symphony met with much greater critical acclaim upon its premiere in · 
January of 1908. 
The most striking feature of the Second Symphony is its· intense lyricism. 
Beginning with the opening gesture, Rachmaninoff's passionate melodies 
shape the entire work. The remarkable length of the symphony, 
unprecedented in Russian music at the time, gives these melodies time to 
develop to their fullest potential. The work also contains several passages 
demanding technical virtuosity. This is particularly evident in the second 
movement, a furious scherzo. The third movement contains the most 
striking example of Rachmaninoff's emotional lyricism. The final 
movement, technically demanding for the entire orchestra, provides a 
triumphant conclusion for this monumental work. 
Program notes by Kathryn Cheney 
ITHACA COLLEGE SYMPHONY ORCHESTRA 
























































































































• denotes principal player 
•• guest artists 
Personnel listed in alphabetical order to emphasize 















MUSIC EVENTS CALENDAR 
Symphony Orchestra; Jeffrey D. Grogan, conductor 
Frank G. Campos, trumpet; Keiji Ishiguri, piano 
Wind Ensemblei Stephen Pet~rson, conductor 
Michael Galvan, clarinet 
Symphonic Band; Henry Neubert, conductor 
Concert Band; Keith Kaiser, conductor 
Gliminerglass Opera Young American Singers 
Gala 37'h Commencement Eve Concert 
"Roots: Our American Musical Traditions" 
Dana Wilson, music director 
' , 
